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22 JANUARY TO 17 APRIL

“Why are we saving All these 
artist publications + Other 
Galleries stuffs?”
 
THE EMERGENCE OF ARTIST-RUN CULTURE IN HALIFAX

Curated by Creighton Barrett, Digital Archivist, Dalhousie University 
Archives, and Peter Dykhuis, Director/Curator, Dalhousie Art Gallery

OPENING RECEPTION Thursday 21 January at 7 PM

In the late 1960s and early 1970s, Canadian artists began to self-organize and 

establish independent spaces for creating and presenting contemporary art. 

These spaces were called “parallel galleries” or “alternative spaces” and are 

now known as artist-run centres. Halifax is home to some of the oldest artist-

run centres in the country: between 1970 and 1975, Charlotte Townsend-Gault 

organized the artist-run Mezzanine Gallery at NSCAD. In 1972, a group of 

female artists established the Inventions Gallery, but the gallery closed after a 

fire in 1973. A few former members of Inventions Gallery collaborated to found 

Eye Level Gallery in 1974. The burgeoning interest in video and installation art 

led to the establishment of Centre for Art Tapes (CFAT) in 1978. 

The emergence of artist-run culture is part of a larger historical narrative of 

1960s counterculture, cultural policy debates, and widespread interest in 

communications and technology. This exhibition explores the formative years 

of artist-run culture in Halifax, from 1970 through the mid-1980s, by presenting 

posters and invitations from the Mezzanine Gallery fonds, Eyelevel Gallery 

fonds, and the Centre for Art Tapes fonds in an integrated chronology. The 

order is periodically disrupted by thematic groupings of textual records and 

ephemera clustered around quotations from these early archival documents 

that capture the growing pains and aspirations of this nascent culture.

“Why are we saving All these artist publications + Other Galleries stuffs?” is 

the only question scrawled on a list of Eyelevel Gallery members present at a 

board meeting sometime in 1979. There is no record of an ensuing conversation 

(unless it remains to be discovered among the linear metres of administrative 

records). The exhibition will also feature a temporary Archives Room with the 

archives of Eyelevel Gallery and the Centre for Art Tapes presented in the way 

in which they are permanently stored in the Dalhousie University Archives. 

These materials will be available for supervised consultation on Tuesdays and 

Fridays from 12 to 4 p.m. Visitors are invited to perform research in the gallery 

and craft their own answer to this everlasting question.

Eyelevel Gallery and the Centre for Art Tapes have been invited to present 

contemporary programming alongside this historical retrospective, which 

complements the Art Gallery of Nova Scotia’s exhibition The Last Art College: 

Nova Scotia College of Art and Design 1968-1978.

Photograph of Eye Level Gallery Director Garry Conway, 1976, Eyelevel Gallery fonds, MS-3-35, Box 7, Folder 1, Item 3, Dalhousie University Archives.

22 JANUARY TO 6 MARCH

OPENING RECEPTION Thursday 21 January at 7 PM

Gleaning a Song: The Singing Voice as 
Artifact in Media Art
Curated by William Robinson for the Centre for Art Tapes

Gleaning a Song is a compilation of CFAT members’ works that distinctly 

incorporate, explore, conjure, or manipulate the singing voice in “song” as 

tenor for cultural production, existential memoire, conceptual and technical 

experimentation, and/or cultural communication. The program includes works 

by Lindsay Dobbin; Lisa Lipton; Derek Charke, Janice Jackson, and Lukas 

Pearse; Tom Sherman and Jan Pottie; and Emily Vey Duke & Cooper Battersby.

Eyelevel Reshelving Initiative 7
Eyelevel Reshelving Initiative is a biennial exhibition of artist’s books, mul-

tiples, and printed matter, refreshing Eyelevel Gallery’s Bookstore with works 

from established and emerging artists. Work on display will be available for 

purchase throughout the exhibition during regular gallery hours.

11 MARCH TO 17 APRIL

OPENING RECEPTION Thursday 10 March at 7 PM

Archives of the Future
 

Archives are not just a haphazard repository of records and objects that serve 

to preserve institutional memory. Their intrinsic value is evidenced when they 

are subjected to an organizational system, ostensibly to facilitate access 

to information but really to underscore a way of understanding, of seeing 

the world. This second program of media works from CFAT resists easy 

categorization. It is only when they become part of CFAT’s past, when they 

are archived, that new patterns will emerge, giving us insight into our present.

What were we going to call this show?
From Eyelevel Gallery’s call for submissions, December 2015:

“Eyelevel Gallery has been invited by the Dalhousie Art Gallery to provide 

programming in tandem with the exhibition “Why are we saving All these 

artist publications + Other Galleries stuffs?” which uses content from Eyelevel 

Gallery’s archives to examine the emergence of artist-run culture in Halifax in 

the 1970s. . . .

“In a self-reflexive response to this invitation to program alongside our artist-

run history, we’re redirecting the opportunity afforded by the prestigious real 

estate of a university gallery back to you, the artist. Prioritizing the develop-

ment of artistic practice, we invite proposals for new work. Projects need 

not engage with ideas of the archive or the exhibition space specifically—but 

considering this unique situation as a point of departure is encouraged.”

Michael Eddy, DJ Curtains, from ERI 6, 2014. Photo: Eyelevel Gallery

Lisa Lipton, video still from You can take my bicycle, 2011. Photo: CFAT

29 APRIL TO 10 JULY

OPENING RECEPTION Thursday 28 April at 7 PM

From the Vault
Continuing our look at the emergence of artist-run culture and the chang-

ing cultural landscape in Halifax in the 1970s and early 1980s, this exhibition 

focusses on artworks acquired by the Dalhousie Art Gallery during that era. A 

move into a purpose-built, professional gallery space, and an annual budget 

for the purchase of artworks, initiated a vital period of growth for the Gallery 

and its collection. This selection of historical and contemporary drawings, 

prints, paintings, and sculptures, many of which were acquired through the 

generosity of the artists, Dalhousie Alumni, and other donors, includes works 

by Alex Colville, Greg Curnoe, Lawren Harris, Aileen Meagher, David Milne, 

and Ruth Wainwright, among others.

Postcard invitation to the opening of Peggy’s Cove Syndrome group exhibition, 
November 30, 1974, Eyelevel Gallery fonds, MS-3-35, Box 40, Folder 4



Membership offers you:
Invitations to exhibition openings and special events
An annual report (including a listing of your name)
Invitations to Members Preview Receptions

Membership Levels

Students  $10+
Friends  $35 - $99
Fellows  $100 - $249
Patrons  $250+

MEMBERSHIP FORM
Name

Address

City/Province/State

Postal/ZIP Code

Telephone     Email

New Member  Renewal

I wish to contribute to the Dalhousie Art Gallery Endowment Fund

For more information about the Endowment Fund or Memberships please contact the Gallery at 494-2403.  Tax receipts issued for contributions of $35 and over.

African Heritage Month: First 
Films by Black Filmmakers
Curated by Ron Foley Macdonald

SCREENINGS TUESDAYS AT 5 PM. FREE ADMISSION

2 February - She’s Gotta Have It

Spike Lee, USA, 1986, 84 minutes. An independently-minded ’80s African-

American female must choose between multiple suitors–one of them played 

by the director himself–in this precise and energetic debut feature from the 

now legendary filmmaker Spike Lee.

9 February - Dear White People

Justin Simien, USA, 2014, 108 minutes. Gender preferences, power structures, 

and race all get questioned in this riotous debut by the tart-tongued writer/

director Justin Simien. Set on a contemporary American university campus, 

Dear White People is a very funny modern-day satire that includes pointed 

language and possibly offensive subject matter. 

16 February - Losing Ground

Kathleen Collins, USA, 1982, 86 minutes. Recently rediscovered and restored 

by Milestone Films, Losing Ground predates the current round of indie African-

American filmmaking by four years. The story of a female philosophy professor 

balancing a career against a marriage to her unfaithful artist husband, Losing 

Ground has been acclaimed as a landmark in Black filmmaking.

CONTACT
6101 University Avenue, PO Box 15000
Halifax, NS, B3H 4R2
T 902.494.2403 | F 902.423.0591
E art.gallery@dal.ca | artgallery.dal.ca

HOURS: Tuesday to Friday, 11 am to 5 pm; Weekends, noon to 5 pm
ADMISSION IS FREE.

Please note: the Gallery will be closed for Munro Day on Friday 5 February 
and on Friday 25 March for Good Friday. Closed for exhibition installation 
during 7-11 March and 18-29 April.

Now recognized as one of the most sharply defined of all popular cinematic 

styles, Film Noir’s reach moved past its Southern California origins to influence 

filmmakers around the world. In this second series of Noirs presented by the 

Dalhousie Art Gallery, that global reach is represented by films from England, 

France, and Japan, with a concentration on films by American directors 

who were ultimately blacklisted in Hollywood, including Abraham Polonsky, 

Frank Tuttle, Dalton Trumbo, Edward Dmytryk, Cy Endfield, Jules Dassin, and 

Joseph Losey.

Curated by Ron Foley Macdonald

SCREENINGS WEDNESDAYS AT 8 PM. FREE ADMISSION

27 January - This Gun For Hire

Frank Tuttle, USA, 1942, 80 minutes. A lone hitman gets double-crossed in 

this early Film Noir adapted from Graham Greene’s novel.

3 February – Laura

Otto Preminger, USA, 1944, 88 minutes. The famous title song isn’t the only 

thing that haunts Preminger’s legendary detective tale about a now-you-see-

her-now-don’t beauty allegedly murdered under mysterious circumstances.

10 February - Ministry of Fear

Fritz Lang, USA, 1944, 86 minutes. Graham Greene’s taut wartime betrayal 

story becomes a visual feast under the great German expat’s direction.

17 February - Out of the Past

Jacques Tourneur, USA, 1947, 97 minutes. Robert Mitchum and Kirk Douglas 

duel it out over a deadly femme fatale in this renowned Noir celebrated for 

its razor-sharp dialogue.

24 February – The Woman on the Beach

Jean Renoir, USA, 1947, 71 minutes. Renoir’s American exile produced some 

remarkable films drenched in atmosphere and dread. The Woman on the 

Beach sees Noir fave Robert Ryan unravelling a seaside mystery about a blind 

painter and his ambiguous wife.

2 March - Force of Evil

Abraham Polonsky, USA, 1948, 78 minutes. John Garfield stars as a Wall Street 

lawyer mixed up with racketeers and the mob in this landmark film about the 

line between loyalty and corruption.

16 March - Stray Dog

Akira Kurosawa, Japan, 1949, 122 minutes. An impossibly young Toshirô 

Mifune plays a detective in post-war Tokyo who must recover his own 

stolen gun in this extraordinary example of how Film Noir became a truly 

international style.

23 March - The Third Man

Carol Reed, UK/Austria, 1949, 104 minutes. Orson Welles and Joseph Cotton 

star in this luminous Graham Greene adaptation that explores the black 

market in a divided, post WWII Vienna where morality has drifted very far 

from its pre-war settings.

30 March – The Underworld Story

Cy Endfield, USA, 1950, 91 minutes. A small town newspaper gets into the big 

time when renegade reporter Dan Duryea sniffs out a scandal in this ferocious 

critique of the media by soon-to-be-blacklisted director Cy Endfield (Zulu, 

The Mysterious Island).

6 April - Gun Crazy

Joseph H. Lewis, USA, 1950, 86 minutes. Blacklisted writer Dalton Trumbo 

wrote this classic Noir about a bullet-happy love couple on the run after a 

bank robbery, directed in high style by Joseph H. Lewis.

13 April - The Prowler

Joseph Losey, USA, 1951, 92 minutes. The Prowler features another script by 

Trumbo, this time about an obsessed cop, a repressed housewife, and her 

husband, who might just get knocked off in firm Film Noir style; directed by 

the soon-to-be blacklisted Losey.

4 May - The Sniper

Edward Dmytryk, USA, 1952, 88 minutes. This San Francisco-set Noir classic 

by the blacklisted Dymtryk sees a young man unable to stop himself from 

shooting, and the police action set in place to stop him. 

11 May - Rififi

Jules Dassin, France, 1955, 122 minutes. From director Dassin, who, like Losey, 

had fled to Europe due to the blacklist, comes one of the greatest heist films 

ever with a set piece burglary sequence that takes place in total silence.

18 May - The Night of the Hunter

Charles Laughton, USA, 1955, 92 minutes. One of the most eerie and unique 

of all Noirs, The Night of the Hunter sees Robert Mitchum chasing down 

his stepchildren in search of a cache of cash. James Agee scripted; Shelley 

Winters and Lillian Gish also star.

25 May - Kiss Me Deadly

Robert Aldrich, USA, 1955, 106 minutes. Mickey Spillane’s delirious detective 

story takes Noir towards its stylistic endgame in this luridly directed classic 

by Robert Aldrich. The story is simple: a mystery box has been stolen....what’s 

in the box? Don’t open the box!

The Art of Film Noir II

The Easter Rising: Ireland 
One Hundred Years Later
Curated by Ron Foley Macdonald

SCREENINGS TUESDAYS AT 5 PM. FREE ADMISSION

2016 marks the 100th anniversary of the Easter Rising, long considered the 

inciting incident that led, eventually, to Irish independence. Timed to coincide 

with Saint Patrick’s Day, this short series presents three cinematic portrayals 

of that extraordinary moment.

15 March - Odd Man Out

Carol Reed, UK, 1947, 116 minutes. James Mason plays a wounded nationalist 

on the run after a failed bank robbery in this intense and dreamlike story 

that uses the Irish struggle for independence as a starting point for a poetic 

examination of existence itself.

22 March - Michael Collins

Neil Jordan, Ireland, 1996, 133 minutes. This epic story depicts the Easter Rising 

and its aftermath, with the title character–played with fiery commitment by 

Liam Neeson–leading Ireland to independence through to civil war.

29 March - The Wind That Shakes the Barley

Ken Loach, UK, 2006, 127 minutes. Legendary realist director Ken Loach won 

high honours for his look at Ireland’s striving for independence through a 

rural lens, focussing on two brothers who end up on opposite sides of the 

Irish Civil War. Cillian Murphy stars.

film still from Dear White People, 2014


